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OFFBEAT wetcomes your feedback & 
comments. Please write letters to the 
editor c/o CFUV FM 102 & include your 
full real name, phone number or e-mail. 
Reviews, articles, photograpns & graph- 
icS are welcome but will only be re- 
tumed if accompanied by a SASE. 
OFFBEAT reserves the right to edit 
Submissions for length & clarity. Opin- 
ions expressed in OFFBEAT are the 
sole responsibility of the authors & do 
not necessarily reflect the opinions of 
OFFBEAT, CFUV-FM 102, or the Uni- 
versity of Victoria Student Radio Soci- 
ety. Send submissions on disk {prefer- 
ably as a simple text file) or hardcopy 
to: 
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& is distributed throughout Vancouver 
Island & beyond. CFUV-FM operates 
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Women. Ya win some, ya lose some. Women. You need one of these like you 
need a bicycle helmet. Women. They are men, with wombs on them. Women. They 
hang out in Gap-clad, lipsticked gaggles of blond straight hair and pastel cotton 
knits outside of college pubs. Some of them make their boobies look different by 
way of tight underwire and a wonderful V-neck shirt. Now what this does is, it 
creates a “crevice,” if you will, for some to look down, also known in other countries 

“cleavage.” The word cleavage makes me think of hocks of ham and raw steaks 
sitting on their tea bag blood pads. Women are referred to as meat often, as well. 
Sometimes, women, they are merely what some slang-users call a “pussy,” a warm 

wet opening to be date raped. This attitude needs to be flipped on its ugly head, | believe. Once, years ago, | drew 
a comic in the student paper. Months later | saw this comic made into a sticker, strategically stuck onto a lamp post 
outside of a certain Victoria strip joint. The sticker had my drawing on it and it said “Cunthead Suffragette.” Now, 
to be sure, this would be a great name fora band. And you, Mister Mister, are no cunthead. If I'ma cunthead, which 
is truly a wonderful thing, you couldn’t be one. In other news: | know lots of women. I know crazy women, wonderful 
and kind women, stupid and mean and competitive women. | know sexy women, sex-crazed women, sexually frigid 
women. | know loose women. | know tight women. | know white women and | know women who aren't. | know gay 
women and | know non-gay women. Hell, | know some great males. | know feminists and | know women who would 
never call themselves such a thing. Myself, | am a robot, it’s true. Some may also believe | resemble a Chinese 
Pumpkin. It ts almost certain | will legally change my name to Chinese Pumpkin Sung. But you know what? Chinese 
Pumpkin Sung, it’s all about fun. About being a good person yet living with contradictions and paradoxes anda crazy 
pumpkin face. About being true and real but sometimes fake maybe, even though you don’t want to be. It’s about 
being a temporary clerical worker in all of its dowdy-dressed, rice cakes for lunch 830 to 430 glory. It’s about living 
life, even if you didn’t mean to live it, but you ended up enjoying it by accident. 

-~olyndsay 


The 1999 Bengali & 
documentary Muktir Ff 
Kotha (Words. of E# 
Freedom) recounts 

the history of the 
Bangladeshg 
Liberation War. E 


State of the Art Computers 

Internet access on Shaw @ Home 
Scanning--Printing--Faxing 

8 cents per min. special student rates 
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Everybody likes a female bass player. 
Pick the least threatening instrument for a girl (be- 
sides the tambourine or keyboards) and you know 
it's the old four stringed electric, the good old me- 
diator between drums and guitar. Female bass play- 
ers even get to (gasp!) jam with guys, an amazing 
feat that few guitarists are bound to accomplish, 
and sometimes even get to join the band! 

It's easy to reinforce that stereotype; within sec- 
onds Sonic Youth, Smashing Pumpkins, White Zom- 
bie, Coal Chamber, The Pixies, Elevator Through, 
as well as early Melvin and Birthday Party come to 
mind. Even Vancouver bands like Honeysuckle 
Serontina and Devolver have picked up on this par- 
ticular trend, or habit, that male musicians have go- 
ing. No one wants to play the bass, so invariably 
the female bass player persona has become a di- 
vided field; the token bimbo, (a.k.a. “the gimmick”) 
or girls who really want to play rock and roll and 
have no other femmes to play with. Invariably, the 
words, “I play bass,” is followed by a chorus of, “We 
should jam together.” The bass is the honorary pass- 
port to any jam session regardless of the sex of the 
player. 

| tested out my theory of “No Fear of a Female 
Bass Player’ on an unsuspecting fellow who asked 
me what instrument | played. Lead guitar and har- 
monica, | told him, giving him my best Ani Difranco 
smile. “Cool,” he replied, and glanced down with a 
ponderous look on his face, trying to figure out what 
to say next. “I’m joking, | play bass.” He looked up 
with a smile and hope in his eyes and said confi- 
dently, “We should jam together.” 


by Chris Eng so72@hotmail.com 

Well, it’s International Women's Month and in 
honour of this the Canadian Government is 
ponying up the big bucks in order to make Cana- 
dian women’s lives just a little better. | see your 
interest piqued. “Are they finally actually paying 
attention to that sorely neglected fifty-two-odd 
percent of the population?” Nice try, but no. La- 
dies, prepare to get your mojo workin’ and your 
booty rocked by the new vitality infused in the 
elderly men of Canada when veterans get free 
Viagra! Because, you know, this is a major issue 
in our country today, especially for the women 
who sit around every night asking themselves 
why their eighty-five year-old partner is having 
potency problems. “Is it me? It's me, isn’t it?” And 
this is causing a serious morale problem in our 
society that must be addressed: How can we let 
this horrific wave of flaccidity amongst our war 
heroes go unchecked? We cannot stand idly by 
while our men stand idly by! We, as concerned 
Canadians must make this our number one com- 
mitment. In fact, if there’s one reason why money 
should be put back into our beleaguered health 
care system, it's because we should make sure 
that our randy, yet non-performing, octogenar- 
ians are able to get a free five-hour pass aboard 
the Shaggin’ Wagon Express Line. Multiple hours 
in hospital waiting rooms are secondary next to 
this new and menacing concern. Understaffed 
women’s health centres pale before this impo- 
tent imbroglio. And increasingly reduced cuts to 
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education look trivial next to this crisis of manhood. 
The key word is “priorities” and we have to make 
sure that we have ours straight. Isn’t the desire for 
these men to create new progeny more of a prior- 
ity than, say, the education (or lack thereof) their 
children will receive? Or the ability of the mothers 
to go to work and contribute to the well-being of 
their children without worrying about whether or 
not their paycheques are just going to cover the 
childcare bills? The answer is “no.” And despite 
the fact that we have a budget surplus for two 
years running, it’s time to restore funding to the 
people it was stolen from—the poor. If thousands 
of Canadian children are going without lunch and 


... YOU wanna go live girl on girl? Then just contribute your story to Offbeat. 
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come budget time. Sure I’m happy to pay less 
taxes, but I’d rather pay more and know that 
those who can’t afford to help themselves are 
being taken care of—the poor, the young, the 
sick and the elderly. Canadians have said time 
and time again that they wouldn't mind paying 
more in taxes if they thought that it was actu- 
ally doing something other than lining corpo- 
rate bigwigs’ pocketbooks. | second that emo- 
tion, but | also have to put it forward that until 
we tell them it’s not okay to increase the mini- 
mum requirements to receive unemployment, 
reduce benefits on social assistance or 
Canada Pension, treat our nursing staff like 


sometimes breakfast; if battered women and thelt~~~crap so blatantly and often that they leave the 


children have no safe place to turn because of 
cuts to shelters; and if, despite working full-time 
for a few months, someone is laid off yet still de- 
nied unemployment—those are concerns and no 
matter which way you cut it, Grandpa’s penis is 
not. | can hear pencils scribbling furiously right 
now. “But the money was stolen from the elderly 
too. Isn't this a method of giving it back to them?” 
Yes, it is, but probably not the best one. Some 
might think that it would do more good to put money 
into home care and the national pension plan. Per- 
haps if they didn’t keep cutting the CPP, then the 
veterans would be able to lay out the $14 a pill for 
themselves if they felt it to be an issue. Then again, 
maybe we'd be able to solve all of these problems 
if they didn’t keep offering us random tax breaks 
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country, strip so much money away from our 
education system that corporations step in and 
tell our children what to think, or continue to 
deny us a national daycare system, we can't 
complain too much when they try to pull stuff 
like this. Government doesn’t work like nega- 
tive option billing. You can’t get what you want 
from your MP by telling them what: you don't 
want, because other people are already in there 
telling them what they DO want, and this time it 
happens to be the modern snake-oil equivalent 
of a revitalising tonic that puts the dowser back 
in your trousers. So, let's all raise our voices a 
bit more and try and raise the bar on equality, 
dignity and straightened priorities, because if 
we don't do it, nobody’s gonna do it for us. 


919 DOUGLAS ST. 
AT THE STRATHCONA 
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by James Vitti 


Near the beginning of Paul Thomas Anderson’s latest film Magnolia, a sprawling urban passion 
play, an audience in a television studio delivers ce for a game show called What Do Kids 
Know? In minutes, three adult contestants will compete against a threesome of gifted children who 
are on their way to breaking the show's long-standing record for consecutive victories. Makeshift 
signs supporting the boy responsible for his team’s phenomenal success appear in the studio 
audience. He is Stanley Spector (played by Jeremy Blackman) and by film’s end he will experience 
an epiphany in the midst of cataclysm. The countdown to air-time runs flawlessly to the triumphal 
entrance of host, TV icon Jimmy Gator (played by Philip Baker Hall). 

As | had learned from Anderson's opening dissection of three urban legends, nothing is acciden- 
al. Everything is connected including a senseless murder, a man in a scuba suit at the top of a 
burning pine tree and a teenager shot dead by his mother as he plummets past his apartment 
window in an unsuccessful suicide attempt, just down the hall from a youthful, Jimmy Gator. | began 
to read the entrails of Magnolia for other signs and portents, having noted another placard hastily 
snatched from an enthusiastic audience member. The confiscated sign. read, Exodus 8:2. Not 
knowing my Old Testament scripture, | waited days before finding a Bible study website | could 
reference. Throughout Magnolia, director Anderson is so brazen he struts his cryptic prophecies 
in plain sight before plunging his audience into lives hopelessly interconnected in this veil of tears, 
lies, confessions, hatred, supplications, pain, longings, stupidity, betrayals, secrets, panic and 
unrequited love near Magnolia Boulevard in the San Fernando Valley of California. 

A wizened old man. (played by Jason Robards) lies dying of lung cancer in a bed, more a 
launching platform with fitted white sheets, surrounded by a motley pack of dogs. His young wife 
(played by Julianne Moore) desperately searches for painkillers and solace in the night while his 
nurse (played by Philip Seymour Hoffman) hears his death bed request to see an estranged son 
(played by Tom Cruise), a misogynist who shrewdly markets date rape with an evangelical fervor 
And from the game show spins out other stories of Stanley's greedy father and the host's estranged 
daughter (played by Melora Walters) who snorts endless lines of coke even as she is wooed by a 
lonely LAPD cop (played by John C. Reilly). In Anderson's narrative welter of raw emotions, one half 
of the world tends to the other half that is either self-destructing or dying. 

And like Jimmy Gator’s game show that pits adults against children, the conflicts that scar these 
lives are inter-generational. Watching from a bar, a former quiz show star from the 60’s (played by 
William H. Macey) moans through his drunken haze about his loss of self-respect after the theft of 
his winnings by his parents. A young rapper identifies a murderer with his intricate metaphors, 
should a cop choose to listen. Children are ignored, the innocent prophets that speak in tongues. As 


CAUSTIC COMMENT BY. We. Anne 


“'ve heard that March 21st is the International Day to Eliminate Racial Discrimination. Is this 
about racism and if so, is it possible for people to turn from hate after such a brutal history of this 
Stupid way of thinking and acting?’ Wondering on Wharf Street 


Was apartheid abolished in South Africa within the last ten years? Yes, it happened. Furthermore, 
Nelson Mandela was released after more than 25 years in prison because people around the world 
strongly pressured for the downfall of apartheid’s regime. In time, South Africans hailed the once 
political prisoner as president of that post apartheid government. How's that for changes in a racist 
system within our lifetime? Changes are happening all the time. It takes people power to make these 
changes happen. Currently, people are pressing for the release of Leonard Peltier and Mumia Abu 
Jamal in America. Political prisoners imprisoned by a racist government and justice’ system in need of 
major changes. 

In these times, where Chinese migrants are being treated as criminals; presumed guilty before any 
attempts to learn why they resorted to stowing away on boats, and First Nations men and women 
dying across this nation while in police custody, can racism be uprooted from the collective uncon- 
scious of our society? | think so. When you, me and the rest of us can get off our butts, readjust our 
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the hapless patrolman repeatedly observes, “You might think that you're through with the past, but 
the past is not through with you.” It's the sons and daughters that confront these Old Testament 
patriarchs who seek absolution for their betrayals from their death beds. In Magnolia, one half of 
the world is destined to ask for forgiveness from the other half. 

Like few film-makers, Anderson de-constructs the process of dying. so with the fading of 
consciousness, he might gather up these last flashes of regret and anquish into absurd patterns. 
He is fascinated by the ramblings of the dying old man as his thoughts shift from the present to the 
past. No one will expire in peace, all is unfinished business. Alone. the Care-giver must decide 
when to extinguish the old man’s personality by administering drops of liquid morphine to alleviate 
his suffering. Yet, even with death always looming in Magnolia, a moment of magic realism gives 
voice to the tender hopes of the living and the dying, each singing in turn a line from a song about 
resignation. 

| did research the line referred to in Exodus 8:2, “If you refuse to let them go, | will plague your 
whole country with frogs.” Stanley, the boy genius from the game show, likely deciphered this 
warning which was flashed as a signal of an impending judgment. Later, surrounded by books 
from which he pieces together disparate facts. he looks up and is delivered in the elegiac 
certainty of cataclysm: 


attitudes... and remember that Chinese and First Nations people have families that love them. Realize 
that we are all human, no matter what color of skin. {t takes a whole lot of us to wake up from our 
collective sleep zone into a collective consciousness working for change. South Africa’s example 
shows that people do it. 

Are there ways to break free of this racist society? To me, sharing, caring, strength of purpose, in 
addition to respecting each other and all life, are attributes just waiting to be reawakened within our 
consciousness. These are steps in the direction of unity and peace among everyone. 

Undoing racism’s attitudes within one’s life experience is a worthwhile goal to achieve. It starts 
with the thought that something is wrong, and taking action to determine what that wrong could be. 
(Considering the current struggles facing our planet and people, one could come up with all kinds of 
concerns. For now, racism is on the collective mind.) 

Reflect on how you were raised, what teachers and parents taught you in school and out, the kinds 
of television shows you watched and see how that has shaped the person you are today. Question 
yer programming! That is a good start to freeing your mind yet it is not the easiest path out there, so you 
got to persevere. 

It would only take a miracle, you say? | say with a unified purpose, people can really work together. 
Yet, most people are not inclined to be conscious or aware or even want to think about these things— 
that is where racism exists. False assumptions, apathy, fear of change, etc. are the marks of racism 
within ourselves. Can you relate? . 

On a global level, one strong act of unity would be to transfer the power of transnational corpora- 
tions, international financiers and corrupt governments to a collective group of people representing all 
nations and who have no ties to the current power brokers. Furthering the development of true 
democracy does not have to be a dream, yet it does take organizing amongst all people. Making peace 
is to build on environmental preservation and restoration, not environmental racism, as seen in today’s 
money markets and uncontrolled development on aboriginal lands here in Canada and around the 
world. These are some ways a united nations of people could bring about positive changes for the 
earth and inhabitants, not some political reform policy. 

Lots of ideas here and until action is taken, that's all it is. To the readers who can relate, go for it and 
do something towards peaceful resolutions. In addition, giving up hate over our supposed differences 
is the main issue and a most awesome start. Plus, in reality, all our needs in life are basically the same; 
good food, clean water, adequate shelter, along with human rights and justice for all people. These are 
priorities for a sustainable future of life on our planet earth, not religious or economic based warfare, 
profits based on old growth forest clear-cuts or even nuclear power. 

Just because racism has a long history does NOT mean it has to continue into our future. Ways in 
which these abuses can be eliminated is through the direct action of each and every one. Agood start 
is to question your personal and present day society's programming (you know, TV and mainstream 
news reports, etc). Identify racist ‘attitudes and choose unity. Then act on it for a change. 


On Tuesday, March 21", there will be a Walk, Rally and Symposium in 
r recognition of the U.N. International Day to Eliminate Racial Discrimination in 
Victoria, call 380-7311 for more info. On March 23” from 2 to 10 pm, CFUV will 
be presenting an 8 hour broadcast in solidarity. with the U.N. day of Anti- 
Racism - tune in. On Saturday night, March 25'*, (IAT) the International Associa- 
tion for Transformation is presenting an evening of local and international 
speakers on the effects of current economic globalization ala the world trade 
organization ... for more info, caii 744-3240. 
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OLIVDAaARITY THROUGH TECHNOLO 


Detroit Techno strikes a pact with Che Canadian Federation of Student 


photos of Mike Grant by Victoria Ford 


N SIMPLE EOUATION - CONSIGN YOUR DISCS 
GET MONEY WHEN THEY SELL 
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The world needs adorable bands that don’t con- 
form to the monotonous sugary mainstream pop 
circulating the airwaves all too frequently. The 
Short Pants Romance are just such a band; four 
Vancouver Island locals rocking it out on the all 
ages scene while remaining undeniably cute. 
Their emotive, high-energy sound is put across 
through guitar, keyboards, drums, an electric 
mandolin, and of course, excellent spastic ges- 
ticulations. | conducted a very hilarious, and some- 
times sarcastic interview session in the depths 
of the Crystal Pool Recreational Centre with all 
four band members, Jesse, Devon, Michael, 
Arlen, as well as their “Image Consultant.” 


Offbeat: So how did you all manage to find 
each other and start Short Pants Romance? 
Jesse- | met Michael in my writing class, he was 
a prog rocker. He had really bad hair and | sat 
beside him, and | don’t know. | was playing acous- 
tic guitar, and | had'some songs, and | went over 
to Michael's house and he kind of played every- 
thing progressively. We played once as 
Afficianado in Duncan, and then | met Devon 
through bands and from. putting on shows in 
Duncan for a while. And Devon was starting to 
play mandolin at the time, so me Devon and Michael 
started jamming, just really folky and we played 


just one show. Then Arlen started, and that’s when — 


we became a rock band. 


FRIDAY MARCH 31 — RICHARD’S ON RICHARDS, VANCOUVER, BC 


Carolyn Mark | 


ast January, Carolyn Mark embarked 
eB what would become a year-long 
recording project. Carolyn's musical trav- 
els took her from Victoria to Vancouver to 
Edmonton to Toronto to Montreal to 
Ottawa to Regina to Calgary to Edmonton 
— the goal being to record a song in each 
city. Now. with the final chapter added — 
Carolyn’s “recording by mail” song with 
Tara and Rick White — we have Party 
Girl, eleven songs fully grounded in the 
time and place of their creation. Involving 


primarily Carolyn, usually together with her “Room-mates” Tolan McNeil and 


Garth Johnson — but also including accompaniment by such folk as Ray 


Condo, Ford Pier, Greg Keelor, Dave Lang, Paul Pigat, Oh Susanna, and oth- 


ers — Party Gir/is Carolyn’s cross-Canada musical Polaroid collection. 


Arlen- Me, being Arlen, and Devon played in a 
band before called Ockham’s Razor and we've 
known each other for a long time. 

J- Arlen was in the Shrunken Heads. 

Devon- [laughs] And let it be known that a boy 
named Ralph stole my sister, so we couldn't be 
Ockham’s Razor anymore, so we started the Short 
Pants Romance. 

Where did you get the name “the Short 
Pants Romance” from? 

J- | was in Thursday’s one night, back when | 
was really anti-snob, and | was all, like, so snobby 
about snobs, and-some neo-country band was 
playing a Bob Dylan cover, and there’s a line in the 
song: “The short pants romance” blah blah blah in 
“Subterranean Homesick Blues” and | thought the 
name was very relevant and fitting to Victoria. 
Devon was going to steal the name, but we ended 
up being in a band together, so it worked out just 
fine. It’s very cute. 

What do you think of the Victoria music 
scene, being a part of it yourselves? 

A- | think it went through a stage where it had kind 
of subsided for a while, but now it’s pretty strong, 
with lots of people doing shows like Malcolm, and 
Jason, and Community Collective and Chronic Knot. 
There’s lots of people doing stuff, and bands have 
things together, it’s even more vital, I’d say, than 
Vancouver. 

J- Yeah, I'd say it’s more vital than Vancouver too, 
as far as all-ages goes, but it’s always been very 
all-ages oriented, which a lot of places aren't, so 
it's totally cool. More and more good bands are 
coming out again, and there’s lots of shows. Peo- 
ple always say Victoria has this attitude and stuff 
like that, but | think the receptions are becoming a 
lot warmer, and the age group is becoming a lot 
more diverse and people seem to really be enjoy- 
ing themselves. 

How do you like playing live shows? Oh, 
and do you approve of slam dancing? 

D- | liked slam dancing when Milli Vanilli did it. In all 
honesty, | don’t really like playing live shows, | kind 
of hate it, but it’s something you have to do in 
order to play music. It’s okay, because Jesse flails 
around enough that | don’t really feel like I’m play- 
ing, because he’s in front of me making gestures 
and then I’m just in behind, playing mandolin by 
myself. 

Michael- | don’t really like playing live. I’m kind of 
really self-conscious but Jesse makes up for that. 
A- | enjoy playing live quite a bit oh, uh, slam danc- 


ing, Black Flag, early 80’s, can get irritating when. 


you're trying to watch your favourite band and 
some meathead’s trying :to give you elbows and 


stuff. 


J- As pointed out | really: enjoy playing live, and 
maybe | do stuff on stage. | dunno, | really get into 
playing live and it’s always totally good, really in- 
tense. As far as slam dancing goes, we don't really 
worry about it, we’re more.of a slow dance band 
than a slam dance band. 

Do you have any cute groupies? (At this point | 
must point out the general mass chaos that over- 
took the band when | posed this question. 
Michael left the room for a moment, but fortu- 
nately came back.) 

J- We are like the fucking Beatles of Victoria..! Well, 
actually, no, okay, if Hot Hot Heat are like the Roll- 
ing Stones then we're like the Beatles. But Michael 
has mad cute groupies, he goes on dates with them, 
and he always goes to QV’s. | don’t know. [laughs] 
They claim to be sixteen, but I'd like to see some 
1.D. But no, there’s some girls who-come to our 
shows and scream and they have good high-pitched 
screams going on. 

A- They’re usually screaming for us to get off the 
stage. [laughs] 

J- Maybe they’re screaming for-us to get off, but 
some of them do scream. That’s nice, you know, | 
like it when they come to our shows, | like it if they 
want to scream, and if they want to treat us like 
we're “all that.” That's flattering. 

A- Adam is our cutest groupie by far. He’s been 
following us around for years, he doesn’t seem to 
want to leave. 

To finish off with, do you have any good gen- 
eral slogans you want to leave the fans with? 
M- We put the punk back in punctuality. 

A- We put the fun in funeral? 

J- Monday night Raw is Short Pants Romance. 
D- Our pants are short and so is our bus. 

Image Consultant- They're just doing it for the love 
of playing music. 


The rest of the interview is filled with juicy and 
interesting details of the band, as well as other 
cheesy but tasteful comments from the Image 
Consultant. Of course, the full version will be 
played from time to time on my radio show, as 
well as the contest rules for the “Win a Date with 
Michael” promotional stunt suggested by the 
band’s Image Consultant. If you happen to miss 
it, check out the Short Pants Romance any day of 
the week, coming soon.to a venue near you. 


living COUNT EV polit: 


Cassandva 


Linnet Millem 


by Ron Rounds 


Cassandra Linnet Miller is a new young composer who will premiere an evening of collaborating’ 


“The band ripped — well, careened might be 
more accurate — through a set of fun rock ’n’ 
roll. For the last two songs, the singer — 
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compositions for the Open Space New Music series. Cassandra is an undergraduate student at the 
University of Victoria where she studies with Christopher Butterfield. She also studies privately with 
Rodney Sharman of Vancouver. Last year her work for string orchestra, “Margaret Bay,” was per- 
formed by the Vancouver Symphony Orchestra. She has also had works performed at the Sonic Boom 
Festival of New Music in Vancouver, and by the Arraymusic Ensemble of Toronto. “In Search of Living 
Counterpoint’ is the title of the evening event involving a set of collaborations between Cassandra and 
artists of other disciplines. 

The first collaboration is with choreographer Constance Cook, involving four dancers and string 
quartet, in which Cassandra and Connie work in alternation to form the piece, taking inspiration from 
each other’s work. The second piece is with painter Claudia Nicolleti of Vancouver, involving a three 
movement piece of music with three percussionists and a painting of three panels. The first panel is 
painted, followed by a movement of music in response to the painting, then the second panel is painted 
in response to that movement. The piece proceeds in that style so that each successive painting and 
movement of music represent the various stages of the collaborative process. The third collaboration 
is with poet Lori Maleea Acker and two sopranos, in which the music and the text are written 
simultaneously. The fourth piece is with composer Andrea Young, for two violins, bass harmonica and 
tape, in which Andrea provides the raw materials for the music and Cassandra works as an architect 
to form the piece from these materials. . 

The title, “In Search of Living Counterpoint,” is meant to imply the counterpoint of the two people 
involved in each collaboration. According to Cassandra, the purpose of the goal is “the search for 
understanding— the search for artworks that fit together in harmony, and work as one unified piece.” 
The women she has created with “work primarily intuitively.” 

‘In each piece, we have worked towards a common goal. With Connie it is a specific, almost 
theatrical intent. We are working with the idea of the elements of one’s psyche, and how they relate- 
with all the reality of dysfunction, aggression, anxiety and comfort. With Claudia it is a specific 
texture. Her paintings for this project are white paintings— lush landscapes and textures of different 
whites— with a simplicity and spiritual depth that | have tried to express in the music. With my good 
friend and fellow composer Andrea— when we work simply with musical material, we have such 
common understanding from the start— rather than having an external source of inspiration— our work 
is purely excitement over each other's work, and expression of affection.” ~Cassandra Linnet Miller 


In Search of Living Counterpoint takes place on Friday, March 17th at the Open Space 
Gallery. * 
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By Lyndsay Sung 


Loud is an all female band from Vancouver. What 
makes em so darn special you ask? Well, in this 
day and age of straight white males making. bor- 
ing punk songs about humping some. chick, Loud 
is a welcome change. Formed in 1996, Loud is 
comprised of two women of colour and one 
woman of pallour. Loud.is also a taiko electric 
trio. Taiko is traditionally a huge Japanese drum 
played dynamically and thunderously by men. 
Loud takes this concept and spins it on its head 
by having the women control the thunder, while 
adding a lil sumthin called an electric guitar. As 
well, Loud incorporates samples, shimes, flute, 
cymbals and other percussion into their music, 
the result being truly “loud,” yet also melodic; 
sombre at times and always rife with harmony in 
the many layers of instruments. Once described 
as “grunge meets taiko,” Loud mixes the tradi- 
tional with the modem, throwing in their brand of 
feminist politics into the mix. They've played Rock 
For Choice, Rock Against Prisons and are play- 
ing two International Women’s Day gigs this 
month. Here is an interview with Loud guitarist 
#and percussionist Elaine Stef. 


OFFBEAT: Drumming, in itself, | mean the 


rock band style of drumming, is tradition- 
ally associated with men playing them. 


bg Peg Abbott 


Taking the world by surprise, Fruit has be- 
come the latest sensation to whet anybody's pal- 
ate. The Australian five-piece brings you a sound 
like none other; acoustic pop tossed with sea- 
sonings of jazz, funk and dance. Their specialty? 
To raise the roof and bring a swing to every hip in 
the house. Expect groove, expect gentle, expect 
agro. “The full getup” as defined by Fruit member 
Susie Keynes, “[from] a bunch of distinctive per- 
sonalities who all love to perform.” It’s rare to find 
a band in the industry today with the tightness of 
_ sound and magnetic stage presence that Fruit 
delivers. So how do they do it? “Something about 
the combination just really works and is compli- 
mentary,” reveals Keynes. “[B]ecause there is no 
one lead singer, we have to change the dynam- 
ics all the time; the centre of attention shifts all the 
time. It's about allowing room for each other to be 
there...like when there’s a bass solo or drum solo 
or something, we move back and let it happen. It 
is powerful.” 

With three different songwriters and five 
unique individuals with diverse musical back- 
grounds, Fruit has been evolving musically for 
the past five years. Add five international tours in 
three years to the mix and a ripened Fruit results. 
Yet Fruit is “only just scratching the surface of 
what we can do musically,” suggests Keynes, in 
response to their status as an independent band. 
“{It's] quite unbelievable that we’ve been able to 
do what we've done. | can't believe it, | still can’t 
believe it!” However, the infrastructure and finan- 
cial support offered through a record deal would 
allow Fruit to do what they strive to do “on a 
bigger scale.” 

Fruit’s self titted 1996 debut album was fol- 
lowed up with the 1997 release “Skin” and 1998 
live recording “Shift.” All three have claimed vari- 
ous awards and a place on charts throughout 


Women are usually just groupies. 

Elaine: Yeh, | played a drum kit for a few years 
when | lived in Montreal and it was actually aston- 
ishing to. me, how many people were 
shocked that | could do it. But | mean, 
you’re holding sticks and hitting things, 
| really don’t see how that can be gen- 
der-specific. It really is an indication of 
people’s attitudes, even now. | think 
the more women that play, the better. 
Loud is playing a couple of Inter- 
national Women’s Day events. 
What does IWD mean to you? 

| think of it as New Year's, personally. 
Should be a national holiday. It’s a posi- 
tive day, one that needs to be cel- 
ebrated with great enthusiasm. Of 
course, it shouldn't be the only day 
that one contemplates the advances 
women have made or the struggles we still have 
to deal with. 

Does Loud ever feel like they have to strug- 
gle harder, being an all female band? 

No, actually, probably the main thing we have to 
struggle with is people mentioning that we’re an 
all female thing. Women working together is really 
inspiring and empowering, you know, | get inspired 


oe 


the world. Fruit’s most recent release entitled “Lim- 
ited US Release” is a five-track EP specifically 
designed to target record companies with the 
band’s latest material. 

A highlight at the 1999 WOMAD Music Festival 
in Seattle, Fruit broke record-breaking sales and 
blew both organizers and crowds. away. WOMAD 
Officials were so impressed that they arranged 
for Fruit to play another show; and, with rumors 
not far behind, of the band being offered a place 
at any WOMAD Festival it desired. Not bad for a 
“self-funded little band!” 

“As a band that began with six women in it,” 
reveals Keynes, “we caught a lot of flack when 
we asked two women to leave and had one man 
join the group, as if we were selling out on our 
principles. Some people couldn't understand that 
we're about music. We weren't trying to wheel a 
barrel that was about gender at all... it wasn’t our 
polemic. | look forward to the day when [gender] 
is a non issue. | look forward to the day [when] 
we can all be alongside of each other and cel- 
ebrate our difference.” 

“Our songs are written from the heart about 
our lives ...our experiences and our perspec- 
tives.” And as one of the singers and songwrit- 
ers in Fruit, Susie Keynes has never doubted her 
career choice. “Standing up there on stage and 
physically singing and conveying your passion 
through [music]... | think I’m very lucky!” 

Music built on the concept of basic humanitar- 
ian values, sound that blurs definition, and energy 
that reverberates around the room. Fruit caters 
to all. But don’t take my word for it. Let your own 
hips do the talking! 


Fruit plays Legends on March 14, 2000. 


Opening for Fruit will be local duo Sara & 
Teegan. 


CFUV 
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all the time seeing what other women are doing. 
You know, until that fact, that women working 
together, being an all female group or whatever, is 


not even worth mentioning anymore, | think it's 
important that we keep doing what we're doing. 
Would you describe Loud as a political 
band? 

Yes. All of us have played for community events 
and benefits of pretty much every sort. Myself, 
I've played for every Left wing cause you could 
think of. There was a point when every gig | did 
was “Rock Against Something.” We've played 


Loud photo by Filis Iverson. 


Rock Against Prisons, Artists Against APEC. We 
consider that an important part of what we do. 
For me, personally, a long time ago | decided that | 
HATED going to meetings, but | still 
really wanted to do things. Help the 
community, serve the function of an 
artist. Nobody has funding and eve- 
rybody’s trying to do good work. 

| see it as everyone in left wing 
politics plays a certain role. You 
know, if you want to fill that role 
by fighting oppression in a crea- 
tive manner, you’re doing just 
as much as those who are in 
the meetings doing the writing 
or whatever. 

Yeh. Everybody can find their niche. 
Cause activists have to rock out 
too. 


Loud just released their first LP, titled 
“Taikoelectric,” available through Festival Dis- 
tribution, 1351 Grant St. Vancouver B.C. V5L 2X7. 
They are having a CD release pafty on Sunday, 
March 12 at the Western Front, 303 E.8th Ave in 
Vancouver. Log on to www.taikoelectric.com for 
more info. 


DRUMN’ BASS DJ APHRODITE 


KING APPARATUS W/ SPE- 
CIAL GUESTS EASY BIG FELLA 


FURNACEFACE ISLAND CD RE- 


LEASE PARTY 


IRON MAIDEN TRIBUTE 
FEAT. POWERCLOWN & MEMBERS OF DOA MAK- 
ING YOU “RUN TOTHE HILLS" 


| MURDER CITY DEVILS 
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in this cassette is the mildly funk number “Thanks, 


French Paddleboat 
Conversations in Metric 
Scratch Recordings 


_ French Paddleboat is a melodic mix of talent and 


originality. Brought to you by Scott August, former 


member of Vote Robot, and current drummer for. 
_ the band New Hedron out of Kelowna. It's an ex- 


perimental CD; no lyrics, but good background 


music which is pretty nice to fall asleep to. If you - 
are familiar with any of Scott’s past ventures, it'll © 


seem fairly diverse, but refreshing. It’s a nice mix, 
each song is filled with new emotion and drive. 
“Southern Dakoda” has the soothing grace of a 
lullaby, which seems to evoke childhood memo- 


ries, this CD being much like a soundtrack to every . 


memory a person could have. Conversations in 
Metric is a delightful album, very nice diverse 
tracks. | recommend putting this on before going 
to sleep; sweet dreams will definitely be the re- 
sult. 


Lindsay Cooper 


Fu Manchu 
King of the Road 
Mammoth Records 


Heavy, funky California 
surf rock with enough dis- 
tortion and electric slide x 3 
guitar to get the boogie van rockin’. Fu Manchu’s 
mandate is simple: drive your thirty-year old Ford 
van down to the beach, surf, party, play rock and 
roll, and imagine that there is nothing cooler than 
you and what you do. As | listened, | began won- 


_ dering why | never pushed hard enough for those 


rollerskate sneakers | always wanted as a kid, 
and started thinking that putting glitter print on t- 
shirt transfers was a cute idea again. The cd 
insert is nothing but palm trees and a convoy of 
vans and muscle cars full of people looking for a 
good time. | want to push the fast forward button 


and be five months into the future; this album feels. 


like the drunk and exciting summer of love we all 
dream of having. The scene: it’s a Friday at sun- 
set in the middle of July, someone is doing their 
impersonation of the Fonz or Mork; you can taste 
the beer as you stare into the fire on the beach, 
and yes, this is rock and roll. Not recommended 
for use on rainy days. 

jennym 


Panty Boy 
The enticer 
Aloha*02 


Four songs of four-track hipness. This *cassette 
only* release brings out the best in analogue with 
a consistently smooth mix of fine upbeat pop com- 
positions. Using, but not abusing, programmed 
beats, Panty Boy orchestrates some nice repeti- 
tive rhythmic displacement, especially in the case 
of the wonderful calypso piece “Neil Diamond.” 
The lyrics are tasteful: and appropriate and the 
vocal mix is quite superb on the 3-part harmony 
sections of the ode “Sea Hag.” The real weak link 


Punk Rock and Hip Hop 
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BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
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‘render the piece prac- 
tically unlistenable. This 


Lady.” Although the drum and bass pans said Been 
a formidable groove, an 
-abusive wah wah gui- 
tar and a hushed fal- 
setto soul voice track 


cassette comes in a 
cool hand-made case 
which makes it light- 
weight, accessible and 
a great conversation 
piece. The real produc- 
tion downfall comes in 
the length of tape. The 
4 songs are split into A and B sides making it 
necessary to fast forward through a good 20 
minutes of tape to get to the other side. It would 
have been much better if all 4 were on both sides 
allowing repeated performances for little hassle. 
Panty Boy’s the enticer is available from the Ditch 
records local cassette section. Great local talent 
in everybody's favorite format! 

David Barclay 


Kid Koala 
Carpal Tunnel Syndrome 
Ninjatune 


Montreal-based DJ/ 
turntablist Kid Koala’s Car- 
pal Tunnel Syndrome has 


been one of the most anticipated, and delayed, 


full-length debuts in “underground” hip-hop. His 
cassette-only Scratchhappyland is already touted 
as a Classic and his remix and side-man work on 
the records of Coldcut and Handsome Boy 
Modeling School only increased the hype. Thank- 
fully, Carpal Tunnel... proves itself worth the wait, 
although not in the beat-heavy way most hip-hop 
fans would’ve expected. Kid Koala has always 
tended towards two different poles: a silly, 


absurdist taste in samples and highly abstract 


scratching. Carpal Tunnel... is an extreme fusion 
of both. “Like Irregular Chickens” (a sly refer- 


~ ence to a track by label-mate Amon Tobin) is the 


best example of both elements as the sound of a 
chicken being fed into a black hole is anchored to 
the slow decay of a hiccupping, syncopated beat. 
Elsewhere, tracks like “Roboshuffle” and “Fender 
Bender’ shift and turn every couple of bars with- 
out completely collapsing into aural chaos due to 
a subtle, almost subliminal sense of rhythm that is 
Koala’s most underrated talent. Some may say 
that Koala has pushed his music beyond hip-hop 
into the more rarefied realms of European 
turntablists like Christian Marclay, but the hip-hop 
aesthetic has always emphasized raw, fucked- 
up disjunction over the seamless flow of rave 
DJs and Koala has simply raised it to the next 
level. 
Randy Gelling 


live music every friday & 


The High & Mighty 
Home Field Advantage 
Rawkus 


It's been out for a while but a good thing doesn’t 
go bad after any period of time and this album 
was just too good to pass up. After releasing 
several underground singles and making much 
noise on college radio, The High & Mighty have 
finally released their first album with a host of 
guest MCs. With cameos by such artists as 
Pharoahe Monch, Evidence, Defari, Mos Def, Mad 
Skillz, Eminem and Cage, any hip hop fan is bound 
to be satisfied with this album. The production is 
simple and doesn’t stand out as being anything 
special, but this doesn’t take away from the al- 
bum as none of the beats are wack either. Stand 
out tracks like “Top Prospects,” “B-Boy Document 
‘99" and “Shaquan Eon” only add to this album 
that can easily be left on without having to skip 
tracks. Kool Keith, What?What? and Bobbito 
Garcia show up on “Hands On Experience Pt. II” 
to pay more homage to every guy’s favorite past 
time and it’s clever songs like this one that make 
Home Field Advantage a dope album. With nine- 
teen tracks of underground loveliness, The High 
& Mighty have come out with an album that has 
something every hip hop head will like. Pick this 
one up and nod your head to this shit. 
Arems 


..And You Will Know Us By The Trail Of Dead 
Madonna 
Merge Records 


After examining the rather sinister cover art, my 
friend was convinced that this was either a goth/ 
industrial record or a new Playstation game. | must 
admit | was plagued by similar conceptions when 
| put it in the stereo. However, once the creepy 
intro track faded away and the second track “Mis- 
takes and Regrets” came on, | was absolutely 
floored. No goth/industrial here, just rock. This 
Austin, Texas quartet are big on balancing intri- 
cate song structures with walls of distortion, in a 
vein similar to early Sonic Youth. They shift be- 
tween all-out pummeling numbers like “A Perfect 
Teenhood,” and delicate exploratory songs like 
“The Day The Air Turned Blue.” Notably, they keep 
themselves from falling into the bass/guitars/drums 
rut by occasionally juxtaposing xylophone, strings, 
and other sounds with the feedback and distor- 
tion. The lyrics are obscure at times, but in the end 
are mostly inconsequential, as the music is the 
feature here. Aesthetics aside, this is most cer- 
tainly worth checking out if you feel the need for 
a healthy dose of distortion. . 


Craig Paterson 


© saturday night 
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Plone : 
For Beginner Piano 
Matador ; 


This is the story of robot 
elves. They are stop anima- 
tion puppets with black 
glassy eyes and red lips. They hake dolls, teick- 
in- the-boxes, toy elephants and clinky mini piano 
keyboards. They live their music in all of its syn- 
thesized, nursery-rhyme glory—making toys, 
makin’ love to other elves, sometimes even stum- 
bling around in a vapid, glue-sniffing midget me- 
ander. Plone is Colecovision soundbytes and xy- 
lophone high notes, no vocals and all twisted car- 
toon soundtrack, a pleasant on the ears listen, 
creepy in its child-like simplicity. 

Lyndsay Sung 


Bowery Electric 
Lushlife 
Beggars Banquet 


Bowery Electric enters the realm of possibilities with 
their third release, Lushlife. Self produced, written, 
arranged and performed by Martha Schwendener and 
Lawrence Chandler, Bowery Electric has defined 
themselves as “post-rock.” At least, that was until 
influences of hip-hop and electronica entered the mix; 
a sound first broached on their second full length 
album, Beat, released in 1997. Three years later, 
Bowery Electric returns with greater confidence and 
an enhanced sound. Beats on Lushlife are crisp, 
lithe and deep. Lines between computer generated 
samples and live instruments are challenged, 
stretched and perpetually blurred. The filigree sounds 
of Nick Drake’s guitar-work on “Freedom Fighter,” 
for example, are layered through sonorous cellos 
and violins whilst stray white noise and radio inter- 
ferences spills in its wake. Listen closely and you 
can catch the screams of sirens and the muffled 
sounds of street protests folded effortlessly into the 
mix. Further brooding of hip-hop beats on “Psalms 


of Survival” or the multi-tempo and Schwendener’s | 


lush, ethereal vocals on “Passages” indeed tran- 
spires an album without borders. 
Peig Abbott 
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MC Flipside 
Trippin’ 3 
Stickman Records 


Trippin’ 3 is the third installment of the compilation 
series that MC Flipside began back in 96. To close 
out the breakbeat trilogy, he’s made a yummy col- 
lection worthy of any starchild’s rainbow-colored 
album collection. MC Flipside kicks things off with 
the bubble-gum club mix “Phunkie Souls” but then 
tosses in “Warlockz” which has some tasty, edgier 
morsels. “Showin’ You” by DJ Ruffneck dishés up 
the phat content while Breakbeat Era’s hyper-l#- 
netic “Ultra Obscene” provides essential nourish- 
ment. Meanwhile, “Voodoo Love” by Naked Souls 
is better than tantric sex with an angel. Well, al- 
most. Other bits of yum include an appearance by 
club star DJ Dan, and a wild romp with Speaker 
Phreaker. Stick this mother-trucker in, slap a pair 
of ‘phones on your dome, turn it up, way up, and 
if you ain’t moving, you’d better check your pulse. 
adambomb 


The Smugglers 
Rosie 
Mint Records 


This is good, fast rock ‘n roll that you can jump on 
your bed to or dance with a friend in your living 
room. Catchy, saucy and a little bratty, the Smug- 
gler’s newest release aims to please with every- 
thing you’d expect from the infamous Canadian 
rockers. The lyrics are lighthearted and fun, as 
usual, with Grant Lawrence's familiar vocals (Fea- 
turing a duet with recognizable indie rock artist, 
Rose Melberg) and the band’s super energetic 
style. There are amusing anecdotes written about 
each song instead of lyrics, some of-them sug- 
gestively mischievous, but all very fun to read. 
Basically, this record is an all around wholesome 
serving of Canadian punky rock tunes, great for 
breakfast anytime! 


Danielle Prokop 
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Hi-Fi Ramblers 


Starfish Soup 
Demo 


Victoria’s infamous Surf motel located at Beach 
and Oswego. Has anyone ever shot the curl off 
of Dallas-Point? Does Beach Drive have a:dead 
man’s curve? Let the Hi-Fi Ramblers answer with 
their new independent disc, Starfish Soup. It’s a 
perfect example of the surf sound from a town 
that doesn’t go ten toes over but still digs that 
shore break sound. The quality of the recording 
by Scott Henderson is slightly under par, the most 
noticeable defect being a very muffled drum kit 
sound. Nevertheless, The Hi-Fi Ramblers show 
off their superior musical skill as they rip their 
way through a choreographed mania of surf fa- 
vourites. This hit parade aspect of the disc makes 
it perfect for the instrumental surf novice. Three 
originals are also included for the more refined 
listener. Sadly this recording is only available. on 
Compact Disc and not on any real formats such 
as cassette, reel to reel or vinyl. Contact Paulina 
(383-4740) or check out the local release section 
of your favorite record store for this independent 
release. 


David Barclay 


Les Rythemes Digitales 
Darkdancer 
Astralwerks / Wall of Sound 


; Listening to this CD is better than having someone 


suck on my toes. Ignore the cheese laden cover art, 
and buy this disk. Once it’s in your player you will 
not take it out. Jacques Le Cont loves all things 
eighties and it shows with an old school flavour. From 
the first song to the last, | was in ecstasy. There is 
not a bad song on the album, and every time | lis- 
tened, it got better and better. The tunes are up- 
beat and happy without being repetitive. This is 
the best sounds from the eighties combined with 
up-to-date styles to produce one of the best pop 
dance albums of the year. 

Raymond Bastedo 


chart feature Fumace Room Lullaby 


Outside Music 


#1 this month 


- the horrible Like Swimming, a limp bid at pop 


+ denotes Victoria artist 


Morphine 
The Night 
Rykodisc/Dreamworks 


The fifth studio album 
from Morphine will unfor- 
tunately be their last: 
bassist, vocalist and songwriter Mark Sandman 
died of heart failure during a peformance last 
summer, shortly after completing the recording 
of this CD. Fortunately, | won’t have to speak ill 
of the dead—The Night is a return to form after 


stardom which saw the band grafting on horri- 
ble, pseudo-commercial elements while jettison- 
ing its traditional strengths: a penchant for off- 
beat sound experiments, a catchy, propulsive 
wall of sound brought out at unexpected mo- 
ments, and an uncanny ability to evoke mood 
and emotion through understated, minimal ele- 
ments. All of these things return in spades on 
The Night, which may not be their best record 
(that would be 1993’s Cure For Pain), but just 
might be their second best. It’s a surprising turna- 
round from a band I'd written off, a turnaround 
which makes Sandman’s sudden and youthful 
death all the more tragic. 

: Steve Macisaac 


The Pricks 
The Pricks 
Mongoloid Records 


It's good to see that there are still some truly PUNK 
bands in the Garden City. It’s even better when 
they record CDs. If you don’t know the Pricks, 


they are one of the best local bands I’ve heard in 
quite a while. Typical short blasts about booze, .. 


rules, violence and underage girls. It even has the 

obligatory shot of the band swilling brew at Big 

Bad John’s. Pick it up and go’see them play. 
Tyler Forslund 


% Weene Cp0o6 


* denotes Canadian 


Neko Case & Her Boyfriends 


HYPE OF THE MONTH! 


Various Artists 
the good jacket presents... Vancouver Special 


Mint Records 


Simply put, this CD made me happy. Really happy. | 
never thought I'd say it, but hooray for Vancouver. 
Maybe it isn’t as bad as my horrible adolescence 
made it out to be. The cover art, which features a 
selection of some of East Van’s finer Vancouver 
Specials (generic houses ofa particu- g 

lar design that plague the aesthetic of § 
suburban Vancouver) causes incom- 
prehensible nostalgia. Imagine being lost fez: 

in a maze of grey skies threatening to & 

spill over, amid rows of indistinguish 
able housing, 99-cent pizza joints, and 

retro stores with official Expo 86 jack- fe 

ets, and this is the soundtrack. A tribute § 

album to a vintage pop clothing store in § 

Mount Pleasant, this benefit CD has two * 

major things going for it. All proceeds go to “A Lovin’ 
Spoonful,” a meals-on-wheels charity organization, 
and some of the songs on this compilation are truly 
amazing. Of the twenty-four tracks, most land 
Safely in the category of good/talented, and for those 
that don’t, well, novelty counts for something. Lots 


of variety; drone rock, experimental electronica, 
a goth makeup band, cheery pop tunes, a liberal 
dose of cowpunk, jazz, latin, and of course, good 
old rock and roll. Even a token spoken word 
piece. More than enough to convince me that 
the B.C. music scene is highly under-rated by its 
inhabitants and worth paying more attention to. 
Clover Honey's “Dirty Honey,” is a loud, heavy 
rock masterpiece, and The New Pornographers, 
“Letter from an Occupant,” is the 

perfect college rock anthem, fea- 

turing the superb vocals of Neko 

Case. Pipedream’s “Deeper Ar- 

cades,” and Loscil vs. Destroyer 

wee 2 With “Merci,” provide a dreamy am- 

bient alternative to the all the 

crunchy, aggressive guitars (not 

that we needed the break). | can’t 

do this CD justice in such limited 

“space, but there are 8 separate 

benefit shows this month in Vancouver where 
you can check out the artists live, and a pleasing 
package price of $34 for the CD and admission 
to all shows— see the gig guide. Most definitely 
the biggest and best bargain of the year so far. 


jennym 


<— LIMBLIE TERS 
— BELLACLA VA is in stores March 
_ Tth--but why bother buying it? 12 : | | | 


} if UOU ae US by Migteh sth (it sa Wednesday) 


fF youcan winone of five copies Pom us| [ nee 


TMLM Artist Title Label 

1 - * NekoCase &Her Boyfriends Furnace RoomLullaby Mint 

S254 Magnetic Fields 69 Love Songs Merge 

3 17 Le Tigre Le Tigre Wiiija 

4 - Knurl Periodic Nephromuceil... Total Zero 

5 20° 567i Living the Love Independent 
6 -.* Various Beautiful Noise (the Apocalypse) Noise Factory 
Y Oe Russell Mills/Undark Pearl & Umbra Instinct 

8 RE Veda Hille You Do Not Live In This World Alone _\ndependent 
9 30 Various 10th Anniversary: Everything is Nice Matador 

10 2 #TheZoobombs Let It Bomb Emperor Norton 
11 25 An€Ear ForALeg _ Music From Dance Heartpunch 
12 - Rick Rizzo/Tara Key Dark Edson Tiger Thrill Jockey 
13 - * South Pacific Constance Turnbuckle 
14 - D’Angelo Voodoo Virgin 

15 - Mr Dibbs Turntable Scientifics 4 Ways To Rock 
16 13+ Hot Hot Heat Hot Hot Heat Independent 
17 - Various Making The Impossible Possible Chimaeric 
18 - Various Seka ‘Sister’ Vol.2 Twah! 

19 RE+ Dixie’s Death Pool Beauty Sleep Independent 
20 - Various Knitting On The Roof Jam 

21 - * David Kristian Room Tone Alien8 

22 - DJ Vadim Life From The Other Side Ninja Tune 
23 - Pan American 360 Business/360 Bypass Kranky 

24 -* Loud Taiko Electric Independent 
25 - Neutral Font Translator Mad Monkey 
26 -* Molasses You'll Never Be Well Fancy 

27 RE Baby Namboos Ancoats To Zambia — Palm/Ryko 
28 4%“ French Paddleboat Conversions in Metric Scratch 

29 - Tricolor Mirth & Feckless Atavistic 

30 -* B’ehl Bright Eyes Endearing 


RE denotes re-entry to the chart 
Ranking reflects airplay compiled from weekly charts of the previous month. why not this month? ‘cause | can’t see into the future. 


‘Music Director: Geraldine Bulosan. Chart compiled by me too! 


Neko's first CD, The Virginian, was a tough act to follow--on Furnace Room Lullaby she easily overcomes the sophomore hurdle 
and delivers another album full of great songs. From the murder scenes on the front and back covers, | was expecting something 
Nick Cave-ish; tales about drunks and hookers set in seedy bars and down dark alleys. The songs, however, are mostly about 
relationships, lost loves and the like. Some are deep into country territory (think Brenda Lee, Johnny Cash or early Tammy Wynette) 
while others echo rockabilly gals like Rosie Flores. The heartbreak songs are full of weepy steel guitar, mournful vocals and just 
the right amount of fiddle. Next thing you know, you feel like you're rumbling down the train tracks with her on “Whip The Blankets.” 
| hope it's not going to be held against me, but | can really relate to “Mood to Burn Bridges” with its changing tempos and ferocious 
kicks. And with those pipes, Ms. Case could sing just about any style she pleases. Lucky for me, she’s into the alt-country that | 
love. The album was produced by Neko and Darryl Neudorf and features some very cool guests: Linda McRae, Ron Sexsmith and 
Dallas & Travis Good from the Sadies (to name a few). And in case you couldn't tell, | really like this CD! 


Wendy Wall 
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new CDs, vinyi LPs and 12"s8 
FOR DUS & VINYL JUNKIES 
used vinyi/CDs 


105-56%71 Johnson 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 380-5030 


check out our Vancouver store 


102-1252 Burrard 


telephone 604 893-8696 


_ Snowbug 


~ Dumdum, de dum... The High 


The High Llamas 


V2 


Llamas are my friends. The 
album Snowbug begins with & 
all the sounds you've come to love from the High 
Llamas: 1960s Brit-pop stylings and French pop 
melodies. But Snowbug takes a turn for the best. 
Upbeat, yet melancholic, electronics-infused but 
not obviously so. A.black turtleneck-evening with 
cocktails and a slow dance. The album features 
collaborations with members of Stereolab (Laetitia 
Sadler doing vocals on “Cookie Bay”) and John 
McEntire of Tortoise fame on vibes, marimba and 
electronics; the album is smooth with Mouse On 
Mars style background soundscapes. | enjoy lis- 
tening to this album. — you will too. 

: Lyndsay Sung 


Arto Lindsay 
Prize 
Righteous Babe , 


Ani DiFranco’s decision to:sign Arto Lindsay as 
the first artist to her self-run label Righteous Babe 
shows a lot of class (as does her tour with James 
Brown alumni Maceo Parker). Lindsay started off 
in the extremely important No.Wave NYC scene 
where his combination of.rock and free jazz tech- 
niques as the guitarist in the trio DNA earned him 
the title “king of skronk” from Robert Christgau. 
More recently, Lindsay has reached back into his 
South American roots and released several fine 
bossa-nova influenced albums (The Subtle Body, 
Purple Noon) that.restrained the guitar noise in 
favor of a sensual, subtle sense of swing. Prize 
continues the exploration of finely drawn South- 
American melodies but injects a bit more noise 
and a whole lot more hip-hop. Sometimes the 
beats tend to dominate and: not completely gel 
with what's going on up top but this kind of con- 
trast is typical Lindsay and his surreal lyrics and 
sense of humor never falters. Not quite the mas- 
terpiece that Lindsay has been working —— 
in his “solo” work, but close. 


Randy G. 


Laika 
Good Lookin Blues 
Too Pure/Beggar's Banquet | 


The spaciest elements on 
the first two records by the |2: 
late, lamented Moonshake = 
belonged to Margaret Fiedler, and when she split 
to form Laika in 1994 her odd mix of Krautrock 
drone, dub bass, jazz percussion and new wave 
keyboard noodling was unlike anything else on 
the shelves. Three CDs on Fiedler and partner 
Guy Fixsen still have their feet firmly planted in 
outer space, and while things are more crowded 
in their chosen corner of the universe than they 
used to be, Laika still sound pretty unique. The 
pace here is a bit faster than 1997’s laid back 
Sounds of the Sattelites, although not quite as 
frenetic as their debut.- It’s too ambient for the 
dancefloor, but too groovy for the chill-out room. 
(Am | dating myself here? Does anybody do chill 
out rooms anymore?) Turn the lights out and put it 
on at your next house party—guarantee some- 
one’s hips are gonna move. : 

Steve Maclisaac 


Death In Vegas 
The Contino Sessions 
Time Bomb 


| had eagerly awaited the arrival of this album at 
CFUV and was quite pleased with it...but only for 
the first three tracks, and even those wore down 
on me after a third or fourth listening once | figured 
out their musical formula: play rock with a touch of 
industrial melancholy and add some slow beats 
for that nod-yer-head kinda groove. “Dirge” opens 
up the album-by slowly layering different melodies 
on top of each other to culminate in a funky, noisy 
jumble—a good start. The second track features 
vocals by Bobby Gillespie a la Dylan which is in- 
teresting at least. Iggy Pop does a sort of murder 


ballad song, but it comes off a little weak. By the 


end of the album it seemed like Death In Vegas 
were just trying to get through the recording so 
they could release a full-length. | had anticipated 
hallucinatory lyrics, distorted beats and washes 
of feedback similar to the 12" single b-side “Luther's 
Funk”. (which for some reason isn’t available on 
the full-length). What they need to do is to develop 
more complicated, intricate melodies and have more 
of the kick-ass bass that’s on “Luther's Funk.” I'll 
definitely keep an eye out for any future releases 
if they can overcome their inhibitions and just let 
loose. 

g-jubey jube 


Satanic Surfers 


‘Going Nowhere Fast 


Burning Heart ~ 


. Well: this proves my theory that Sweden is the 
- epicenter: for mélody-punk bands. Don't be put off 
* by the band name or the other devilish, 666, pen- 
“tagram hoodoo, its just for fu lovin’ giggles. Now 
‘lets get fo the guts. The Satanic Surfers are the 


furthest thing from three chord. If the instrumental 
“Intro” doesn’t convince you “Outro (Sold my soul 


_ for rock n’ roll)”. will. Dexterous, fast, more politi- 


cized and tiff-thick, this album is their most mature 
to date. They have come a long way from their 


_ Skate To Hell days and songs like “Kill My Girl- 
friend’ s Dad.” It'll tear your hair back, just try and 


keep up. 
pies Tim Lawrence 


Oliver Schroer/Holmes Hook/Bobby Watt 
Caught By The Tale 
Holmespun 


The structural conceit here is a literal kind of mu- 
sical chairs: Hook reads his verse poems by Hook 
over top of Schroer’s avant-Celtic stylings, then 
Schroer and Watt collaborate on some folk tunes, 
then Watt provides background for more of Hook's 
poetry. Intersperse the whole works with solo 
appearances from all three principles and the re- 
sults, while’ too disjointed to be a truly satisfying 
album, serves as a good introduction to three in- 
teresting artists.. Schroer’s traditionally 
untraditional violin work is.compelling, as always, 
but I’m particularly drawn to Hook’s lyric verses; 
while | tend to prefer poetry that’s more free-form, 
Hook’s a compelling storyteller with an admirable 
environmental consciousness. | have a feeling this 
whole thing would work really well if they per- 
formed it live. As stands, this serves as a good if 
not spectacular introduction to the work of three 
talented artists 

| Steve Maclsaac 


- Peaches 


S/T 
Teenage USA 


Peaches are sweet, juicy fruits that are often al- 
luded to as bums. Or boobies. You know, things to 
do with sex. | believe this is what-this particular 


_ artist, Peaches, is trying to convey. With song 
titles like “lover tits,” “cum undun” and “fuck the 


pain,” Peaches uses sex as a musical weapon, if 
you will. Her music is Julie Ruin-esque, Roland 
Groove Box synthesized drum beats and 80s hand 
claps underneath her filthy-mouthed musings, but 
with more layers of real drums and sexy guitar 
rock swagger. Personally | don’t think she needs 
to be so blatant about how she wants to be per- 
ceived. Subtlety and you know, metaphor is good 
sometimes. But despite this, the album sounds 
quite good. | was bopping the old pumpkin head 
like a madcap to these sweet beats. Her voice is 
rough, sexy (to be expected) and she sounds like 
P.J. Harvey on some of her more driving songs. 
This album would be great for dancing, air guitar 
and some good craggy animal humping. Recom- 
mended! 

Lyndsay Sung 


Bardo Pond 
Set and Setting 
Matador 


At a time when rock’s popularity is at an all time 
low (unless you count various hacks and hang- 
ers-on to the tradition), most rock bands are more 
of a personal. obsession as opposed to the col- 
lective enthusiasms found in hip-hop or rave. 
Philadelphia’s Bardo Pond is the most underrated 
rock band in a time of underrated rock. They aren't 
innovative in any real sense, but then when was 
the last time you heard something really innova- 
tive--jungle maybe, or its more respectable, so- 
ber sister; drum n’ bass? This isn’t to say that 
Bardo Pond aren’t unique though, sure, they've 
built on the psych/noise-rock traditions of My 
Bloody Valentine, Dead C, blah, blah...but they 
have grown organically away from their influ- 
ences towards their own sound, and they're still 
developing that sound. On the epic opening track 
“Walking Stick Man” Isobel Sollenberger (vocals) 
and the band sound much more thoroughly 
wasted and scuzzy than in the past. “Again” rocks 
more completely than anything by MBV and cli- 
maxes in bursts of percussive beauty while 
“Datura” is a perfect, minimal ambient piece that 
confirms its greatness by being nearly eight min- 
utes in length while only seeming to be a minute 
or two long (and this is sans pot). Bardo Pond 
aren't retro-punk, neo-hippies, pop-art-as-a-rock- 
band poseurs or yet another band “adapting” elec- 
tronic dance music influences. They're a modern 
rock band (and a fucking rarity). 

Randy Gelling 


CFUV 


Jason Lutes 
Berlin #6 
Drawn & Quarterly 


It's winter in Russia, a # 
week or two into the #2 
new year of 1929. Us- 
ing the revolution as a 
backdrop, Lutes inter- 
twines his many char- 
acters of Berlin and in- 
forms his reader of the history and politics with- 
out being preachy. Lutes’ eye for drawing is filmic- 


-he’s aware of the space he’s working in and | 


takes advantage of the black and white medium to 
express his character’s thoughts without using 
any unnecessary text. This is only the second 
issue of Berlin that I've picked up and | finally 
clued into what Lutes is doing. In an attempt to 
encapsulate without sounding lame, Berlin is 
about people’s relationships with each other. 
Among the main stories are also random peeks 
into the thoughts of characters we may or may 
not see again--it’s these thoughts and events aside 
from the politics that make these: characters au- 
thentic, three-dimensional human beings. Though 
they are amidst political upheaval, they still have 
their lives to deal with. Several different points of 
view surrounding the politics of this time period 
are represented through the characters without 
being obvious token characters.and small, almost 
poetic moments in the language also show Lutes’ 
attention to creating characters appropriate for a 
historical fiction piece. With rampant stupidity rav- 
aging North American culture, history in the form 
of comics may be the only way to educate any- 
one. 


g-jubey jube 


From Hell 

Alan Moore & 
Eddie Campbell 
Eddie Campbell 
Comics 


Ten years in the 
making, Alan 
Moore & Eddie 
Campbell's detailed § es 
meditation on the fia 

1888 “Jack the Rip- : 
per” Whitechapel 
murders has fi- 
nally been collected into one book for the benefit 
of those who missed it the first time around (or 
who simply couldn't be bothered keeping up with 
its intermittant publishing schedule). 

From Hell is not a whodunnit, but an excruciatingly 
detailed meditation on the psychology of a brutal 
killer. Sir William Gull, a respected royal physician 


tur mare + atidie erp ied 


‘ investment well worth ‘making. 


Issue # 147 


‘under orders from Queen Victoria to dispatch four 
Prostitutes attempting to blackmail the Royal fam- 


ily, transforms his assigned task from routine mur- 


der to something far more sinister, magical and 
_-titUalistic in. intent. Not.for the squeamish, From 
Hell is by times as ‘Qraphic and shocking as it is 
“ meticulously researched, the final murder se- 
| quence being perhaps: the most appalling horrify- 
‘ing sequence ever attempted in comics. Campbell's 
artis wonderfully. appropriate to the subject mat- 


ter; his: ‘seratchy linework i is gritty, dark, as well as 


being. evocative of illustration of the period. I’ve 


read some complaintsabout the print quality of 
this collection, which uses high grade newsprint 
instead of the coated stock found in the individual 
volumes. * The printing is quite a bit darker, but | 
actually think this is an improvement. While its true 
that some of Campbell’ S finer linework does drop 
out or bleed fogether, the murkier panels, the darker 
tones and greyer: paper add a sinister quality en- 
tirely. appropriate to the story. 

It's an expensive’book ($50 Canadian), but its one 
of the few graphic novels worthy of the name; 
this: is dense reading that you're not going to get 
through in one sitting. If you're at all interested in 
high quality, intelligent Comics, this volume is an 


Steve Maclsaac 


Paradoxia: A Predator’ s Diary 
Lydia Eunch 
Creation Books - 


PARAD 


3 SREBSTDIS BRE 


Lady  _Lazarus: 
Confronting Lydia | 
Lunch. 

Maren. Hancunt 
Questing Beast 


Lydia Lunch is red 
hair, blunt bangs, 
sharp blue eyes. She 
stands 5 foot 5 in 
shoes, her wide feet 
squeezing out of pointy black leather boots. Her 
Snarly, cigarette phlegm voice is the original shit 
and the moment she opens her mouth it is sure to 
be a harrowing experience. Lunch’s book, 
Paradoxia, is her violent, seedy-New York-in- 
fested, cocaine and cum-hole sex diary. But to 
pass it off as simply that would be to simplify a 
truly complex and compelling persona. Blunt, cruel, 
desperate and funny, Paradoxia can be better 
understood through a reading of Lady Lazarus: 
Confronting Lydia Lunch. Hancunt uses Lunch 
as a Starting point for the many issues that both 
divide and unite feminists: pornography, sex work 
and the sexualized woman, to name a few. Lady 
Lazarus also explores Lunch’s personal history 
of incest and abuse as the groundwork for an 
argument of.anger as healing. The book also looks 
at the notion of the masculinized woman-—is she 
subordinate to men in her appropriation of tradi- 
tionally masculine characteristics of aggression 
and domination, or practicing a truly unique form 
of feminism? | read both books at the same time, 
yet still | am not comprehending Lunch’s vastly 
contradictory nature. While Paradoxia is bleak 
and explicit and seemingly fictional (it's not), Lady 
Lazarus uses theory and argument without be- 
ing boring, with doses of Hancunt humor thrown 
in for good measure. 


Lyndsay Sung 
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VISIT US ON THE WEB: WWW.LYLESPLACE.COM 
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March! March! 


D | A\ ve B Ee ss PROGRAM SCHEDULE 
Catch us in Real Audio 
CTUV.UIVIC Ca 


MGHLGNTS 


Like a melted smartie in a 
bellybutton, recent changes to 
CFUV’s program schedule offers 
a treasure of diverse and innova- 
tive programming to the mix. , ee ee 
Whether you're an innie.or an pe 
outie, there’s a little sweet ae 
somethin’ somethin’ for everyone! a7 
Below you can find a list of new 
programs, as well as those with 
altered timeslots. We hope you 


are as excited as we are! oe ee bt music , wae il & e SOITELLAAN 


; ON eo a Lele 
: | CLasSICAg. hy yr] ae rit 


“ice Bees a e 


- WHAT'S 


SWEDISH SHOW Mon 2pm 


SYSTEM 
MACHINE MUSIC Wed 2pm 


DEEP ECOLOGY Thurs 12pm POSTALES 


BLACK & TAN FANTASY flied heh eee NE FRESH AIR | Ante Ua MUSICALES 


Thursdays @ 5:00 pm SEPLICELESL stata NEW DJ ROTATION 


OLLIE DEE Sundays 12am 
SHOW NATIVE SCOTLAND 


Rey IPS ANT AcOUT SKANKSTER’S 


PARADISE 
PMS SHOW) | -s* | nisrupies 


LAST DAYS OF PLANET | OVER THE MANSION "hn pity OF DR. 
EARTH Mondays @ 1:30am GALAXY , HEAVEN DEMENTO 


THE BACK PORCH Mon 6am COUNTRY METAL 


GUERRILLA RADIO Mon 5pm _ GUERRELA TOKEN ZONE| BLACK & TAN MAH 
fe a = WOMEN OF FANTASY SOUNDCHEDK HADASH! 
alternating Mondays @ 6pm apa O's esseeenenenen 


SWEDISH | MEDITERRANEAN Ht 7a (TT UNRESERVED| SOUNDS OF | 


THE TOKEN ZONE Wed 5pm 1. MILE! . & SEARCHIN’/ 
STONES) | ) ECLECTIC 
STRAIGHT, NO CHASER Wed 6pm AZZ SHOW 


LET THE GOOD TIMES ROLL wAZZ Ae 
Wednesdays @ 8:00-10:00pm a - : 
DREAD 


RED EYE SPECIAL Wed 10pm § SS BOOKLET 7 iD i REGGAE 
PHAT STAX 0 WAX Wed 11:30pm ee =f ae 


FRESH AIR Thurs @ 1:00pm ‘sais 
BEATING MOVIETRAX ELECTRONIC & 


SOUNDTRACKS EXPERIMENTAL DUB & 2 
& SCORES 


ONE UP ONE DOWN & OUT DOWNTEMPO — 


SIDE, LOOKING IN alternating TIME 
Thursdays @) 6pm WOMEN IN MUSIC 


EARMEALS Thurs @ 8:30pm 


| SONGS FOR ESCAPE SHOW 
SOUNDCHECK Fridays 5pm VELOCITY HIP. HOP 
ote BUBBLEGUM THE cepts OPEN FORMAT 
SEARCHIN’ & THE ECLECTIC | 
JAZZ SHOW alternating Fri6pm See vigils aa sa PHAT STAX 


HIP HOP 


GARAGE 
LAST DAYS OF PLANET OPEN FORMAT 0 WAX SYNODIC GROOVES OLLIE 
EARTH Saturdays @. 1:30am THEATRE RADIO GARAGE DEE 


on ae OPEN FORMAT 
ALIVE & DREAD Sat @ 7pm fem VICTORIA'S OPEN FORMAT | 


THE FISH SHOW Sun10pm-12am TWILGHTS AS Grooves, | REALLY |Last pays oF| LONGHAIR’S 
OOo PLANET 


LONESOME ? JUKEBOX |LAST DAYS OF 
LOUNGE MMMM coocics | MUSIC | ‘EARTH | 97% Former | PLANET 


LOUNGE ELECTRONIC 
JAM ROCK POP/PUNK 
DANCE P/: POP/PUNK 


MARCH 8 6am-midnight 
International Women’s Day 


MARCH 9-12 - 
VIKES Basketall Playoffs 


MARCH 23 2:00-10:00pm 
Day of the Elimination 
Against Racial 


a 


11 FM 102 


¥.7.7.e7?.4".7. 7.7 +-.* YY. 


Weekly Events 


- All-Ages Show Listings - 
The Underground Voice: 
3 40-PUNX 


Sundays @ the JBI pub (poetry @ more...) 
Coffeehouse @ the Norway House 
Velvet @ Steamers 


90s Power Pop w/ DJ Millennium @ the House 
of Blues 

Hospitality Night w/ DJ Daddy Mack @ Legends 

Retro Night @ the Limit 

Stage Fright (open mic) @ Steamers 


Billboard Top 40 w/ DJ Varius @ the House of Blues 
_@ All Request Night @ Legend 

. Connection (hip hop) @ the Limit 

Cafe Philosophy @ Mocambo , 7pm 

Tuesday Night Jazz @ Steamers 

Stand Up Comedy Night @ the Tally Ho Motor Inn 


80’s Retro Dance w/ DJ Varius @ the House of Blues 

Lindy Hop & Swing @ the Jet Lounge 

DJ Shade’s House Party @ Legends 

Rumours @ the Limit 

Lynne McNeil @ Charters, McMorran’s Beach House 

Stir Fry: Hip Hop, Reggae, Rare Groove & 
Assorted Exotic Beats (@ Steamers 


Top 40 Dance w/ DJ Cookie @ the House of Blues 
Windy City Thursdays @ the Icehouse 
R&B, hip-hop, & old skool mixing by DJ Wax, 
the Boyscouts, El Famoso, Grande & the Wett 
Bar @ the Jet Lounge 
The Original 80’s Night w/ DJ Shade @ Legends 
Retro 80‘s @ the Planet 
Student Night w/ A Particular Wave @ Steamers 
Open Mic w/ Dan Wise @ Thursdays 


Live Music @ the Brickyard 
wm DJ Daffy & DJ Daddy Mack @ Legends 


Live Music @ the Brickyard 

Blues Jam @ the James Bay Inn 

DJ Daffy & DJ Daddy Mack @ Legends 

Rumours @ the Limit 

Stand Up Comedy Night @ the Tally Ho Motor Inn 


Come here. 


ae. 


i leaend at -sleol that 
the hueman bedy is : 
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to myself doo to my 
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March G: 


Guide 


highlighted events are co-presented by CFUV FM 102 


Dave Taylor (Big Cookie) @ Doll & Penny’s 
7 (Vancouver) no cover. 


-‘Heathy Duby, Kym Brown & Payton Rule @ Brickyar 


Vancouver) 
eoff Burner @ Doll & Penny’s (Vancouver) no cover 


Tight Bro’s From.Way Back When w/Knoxville Girls 
“and Frenchie and the German Girls @ Midnite Sun 


(Olympia) 


Painting Daisies @ Vertigo 


‘Interstellar Roots Cellar @ Steamers 
Veal @ Thursday's 


Nick Vigarino @ the Blues House 


The Knoxville Girls @ the Brickyard (Vancouver) 


Troublemaica @ Steamers 


Piano Four @ the Alix Goolden Performance Hall 
Kim Mitchell cd release party @ the Blues House 


Pg ates tour: Amon Tobin, Steinski & Wiggie Smalis 
@ Thursdays 


Jazz w/Kevin Lietch @ Steamers 


Concert Band Music @ the Performin 
Glenlyon-Norfolk School, 7:30 p.m. 
donation. 


Arts Center, 
dmission by 


ice T @ Legends 

Drum'n Bass with Aphrodite @ the Icehouse 
Guster @ Richard’s on Richards (Vancouver) 
Natalie McMaster @ the Orpheum (Vancouver) 


The Twisters @ the Blues House 
Natalie McMaster @ the Orpheum (Vancouver) 


- Thee Goblins, Riff Randells, and Pepper Sands @ 
_ Marine Club (Vancouver)* 


Cadallaca @ Arrowspace (Olympia) 


‘ Wunderbread: @ Steamers 


The Blueberries @ the Blues House 
Vancouver Nights, Clover Honey, and Bossanova @ 
Marine Club (Vancouver)* 


‘Natalie McMaster @ the Orpheum (Vancouver) 


ht Bro’s From Way Back When, Two Ton Boa, 
itchypoo, Sean Na Na and Cadallaca (a 
KRS Showcase) @ Sit and Spin (Seattle) 


Ib 


House Afire: Rhiannon and Jami Sieber @ the Alix 
Goolden Performance Hail, 7:30 p.m. 

Witchypoo and Sean Na Na w/Deerhoof @ Midnite 
Sun (Olympia) 


Martyn Joseph @ Alix Goolden Performance Hall 
Mary Lydia Ryan, Michele Raye, and the Be Good 
Tanyas @ the Railway (Vancouver) 


Fruit w/Sarah & Tegan @ Legends 
Glamour Puss @ the Blues House 


Anson Funderburgh & The Rockets @ The Yale (Van- 
couver) 


+" ta of Mayhem @ The Commodore (Vancou- 
ver 


McGillicuddy’s @ Steamers 

Evan's New Band, July 4" Toilet, and Capozzi Park 
@ Marine Club (Vancouver)* 

a sie w/special guests easy Big Fella @ 
the icehouse 

Lois Maffeo w/The Softies @ The Breakroom (Seattle) 


Selassie | Power @ Steamers 

Demon Skull, Full Sketch, and Canned Hamm @ 
Marine Club (Vancouver)* 

Bobby Bruce: Nearly Neil (Neil Diamond Tribute 
Band) @ the Blues House 


Some Ashes Rise & special guests TBA @ Little 
Fernwood 


Jurassic 5 @ The Orpheum (Vancouver) 
Veal @ the Railway (Vancouver) 


Missing Peace @ Steamers 

Pipedream, The Secret Three, and Destroyer @ Ma- 
rine Club (Vancouver)* 

Veal @ the Railway (Vancouver) 


Reggaelution @ Steamers 
Furnaceface Island cd release party w/quests TBA 
@ the Icehouse 


Glamour Puss @ the Blues House 
Denzal Sinclaire @ The Royal Theatre 


’ Tremolo Falls, The Radio, Jerk with a Bomb @ Marine Club 


(Vancouver)* 

Tristan Psionic, Crooked Fingers & South Pacific @ the 
ae Room (Vancouver) note: tentative show date at 
print time 


James Cotton @ the Blues House 


Tristan Psionic, Crooked Fingers and South Pacific @ the 
Icehouse (note: tentative show date at print time) 
Denzel Sinclaire @ The Royal Theatre 


The Plan, Peruke and Perry Como Lives @ Little Fernwood, 
7:30 p.m. 


Jazz w/ Murray Visscher @ Steamers 
Julian Austin .@ Legends 


Two Ton Boa @: Metropolis (Olympia) 


The Town Pants @ Steamers 
Power Clown: Iron Maiden Tribute @ the Icehouse 


The Auto Movement, The Battles, Radio Berlin @ Marine 
Club (Vancouver)* 


The Charlatans. @. The Commodore ( Vancouver) 
Neko Case @ Richards on Richards (Vancouver) 


Radie Deg 


SWAG! SWAG! SWAG! SWAG! SWAG! 


Yes, this is it. The moment you've been waiting 


for. 


The day that OFFBEAT finally gives you what 


you want. This time, it’s one of three Fu Manchu 
prize packages with a coooooool t-shirt, a wee, 
funky license plate and their new album, King of 
the Road, on vinyl. IT ROCKS!!! All you gotta do is 
email us (offbeat@cfuv.uvic.ca) your name and 
phone number before March 15th. And believe 
me, you're a fool if you don’t do it, because this is 
the real deal, not any of that watered down crap. 
So load up the boogie van and practice your air 


NOT BUNK SHWAG! Ri 


iS 


oR 


nipples if ays 


guitar just in time for the summer of rock and roll. 
ht on, man... 


THERE 1S AN ADVERTISEMENT FOR AWN 
eye care product that shows 3a 


Stereotypical “Sexy"WoMAN’S CHEST 
CLose UP and withovt her Face. She 
IS wearing 3 ti 
and there 


IN THE MEN'S wasHRoom at CAMOSUN College : 
| 


wet T-Shirt 
a1 > a pouty) ov) 
her. Written across HER Stier, 

Batween her erect 


“EASY ON THE EYES” 
please complain. and / 


Vandalize. 
ITS AT URINAL*I 
| Lowey leve| 
Wasnfoom, CENTRE 
FoR BUSINESS an 
ACCESS. INTEQURBAN, 


